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Prelude

The Repeated Echoes of Chants



€EoRnTK anm 1anal
erTwhog epok frov
€ICOMC ETEKANAL
erTwhoo MmEKCLOY

Nar nmr matwT nar nw
AJLOY  WYWTT  NELLHI
VATANKDE TANIL

GICUH ETAHPWOY

ALory  LWAEL TAIWT
neok me mardpwT
NOOK TE TAPEYKWT

TwwT ,iJ.TEEK(‘;l)ﬁwT

Marnovyt wmaTangor
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Ilsorc Pt cwTewm epor

Msoic &t xw nur eBo
Tteo epok wengnT Hapor

ekeytaco ekeRwA
eofe Par Trar emecanas

AKWWT  EPOK  MPHETAYLWA
TraTwhe ok waTeknal

NI

XE WAKEPOYNAI NEM TEKWYAORA
ovkovxr ngwh ararg eefBuTk

eRodga mmols tragw



LA PEKCWTELL  EPOI
JLAPEKAOYWI  NPpWI
JLAPEKWYOTTT  ETWWII

Keau i.m‘xq):p:

KEA! MTARINAWA
MT&aIWT  TE %cggnpl
uapeknar ovop, Rw?

TwwT epok Inc

neok me mafBomeoc
Taepun qwt 1000¢
NIMKAYD, A*vgg:xnf EXWN
ke MARWTC MTIAELWN
APEWAN NIQOXED !
muonen  udragt
ntovioy Tranegct

XE NOOK TE nanawt
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TRINGAIIO0 TE  PWK
an eRoAgEN pwk
xe &NOKk Te TekBuwk
arepnofir  arkwk
JATIEKNAI  LATTEKCWK
JATIEKALE!  ETAKLWK
AITWNT NEW NOOK 2WK
KWW HEN  TAWWK
TEKILE!  &ACOPICWK
Wa  TINAI ETAKTWK
nxe Prapo  egowk
eqTrwoy eqAawk
SITEN TEKMEI AISWK
HEN  TKAQI AICWK
LLTTEKCA X! Tt awk
NOOK OYPH NATOWK
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Part |
The Folk Songs of a Child
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A Selection of Contemporary Coptic
Songs

EnnagT

IToc P NTe NIXOM AKZEMTIENY)INI MTIENKAR]

AKIWI AKTOVBO 0702, ANOTWY ANNAST
emenpecjcwf

ANCWTEY €POK BN TOWN ENNAYT aNO!
enennovt

ANLOWI ANPWT Ya TENY P dnNae T NBHTEN

angjw

NENCOTPI ATWWTTI hner?xon ANXOAK €BOA
ANEp2OT

ma?\elc‘rwp €TdHEN NENWWK I\\ICO]T ﬁcm
quwO‘rT

aTeWOTT NX€ 2aNADWY ATTWOTNOT NXE
NenNNIoT

English approximate translation’

Cruelly

Lord, God of powers, you visited our earth

You washed, you purified (us) and we ate and
believed (in) our savior

We heard you in the garden, we cruelly
arrested our God

We walked, we fled to our fire, the faith inside
us we wiped

Our thorns became your crown, we denied
you, we feared

The rooster that is in our depth twicely should
cry

The eagles gathered and the our fathers raised.

1 Titles are writen in maroon red, words in brackets are added for English necessity

11



Under the Dome, Bashandy

llnwa*r Alone

UwavaT tpwc uNal BEN NEAT Alone I watch, here in the lands

0702 MAWBWT ¢)(H NEMHI WUATAT and my staff (is) with me, alone

wuoNT OVUHY) NNOVE 1€ 0¥2T I have not much gold or silver

Fovwy NTekI THOT AN AKWATT? I want you to come now,do you need me?
TeMTON MMHNI X€ AKNVVALP I rest always because you are with me
NGOK TIE TTAMANECWOT NANAI You are my gentle shepherd

X0VEY) TINOTE &N 1€ 24T 1€ ZAI N2wB You wanted not gold, silver or anything

€2NAK €TNAK MTTAHT TNOY UNaAl Your will is that I give you my heart now here
Mapiep 0vBep! NXW NAK €IXW Let me make a new song for you I'm singing
x€ TovwY) MUOK TNOT enayw Because I want you now very much

0%02, TXO%WT D3 TIEKXKINI CE TONW And I wait for your coming, yes indeed
) y gy

AlIYW hnaggﬂw'r €MMTHPY CE AIXW I left my staff all of it, yes I did

2 With me from Sahidic dialect
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MiTHB NTe Ppw

ben ka2 NTe Twx€eB
2ANTHB NaCIAWN’
CEKOTEAAE DHEN cppw

Fnow Neoq ACJewWN?

A cjzemct den TYAKI
New HeN TueTxwxeR
aAgxw ﬁpagl NIBeN

aquZ) dHeN TewAeh

O‘rpwm A TECKal
AqPWT WaTecwpen
0702 a2€l ;\IX(D?&GLQ

Gq(‘yll‘ll ACNANOZEL
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The Fingers of Winter

In the land of coldness
Blue fingers
Do play(music), in winter

Now where is he?

He sat in the darkness
And in the weakness
He left every happiness

He lived in impureness

A man left his land
He fled until he was lost
And he fell down quickly

He asks if he shall be saved

3 Not present in Crum, W.E. Coptic Dictionary , but present in local educational books of 19th century, meaning blue
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Pt E{Naw?u
hneqxo‘ml fxlgngl
eIy T uuel acalq

;\IO‘K’KGZ‘QC})HPI

God shall carry

His little son

His great love he did

Another miracle

Under the Dome, Bashandy
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0%2aAHT NATTEN2

Ov2aAHT A NIDHIBI
hc}mm NTE€ TINOBI
¢Jovwy NTeqe,aMu
¢Jovwy WITIOVXAL
acjcwpen HeN NixwBi
2ANMHY) N2,0C| ATCOBI
TITENZ, CNAY TTE dovrwu
NTE NIKOTI NABWL
Nlaéwpl NELY NOTLAT
CENAKWT imeqne,m
0TXW NXANH AYxWw
Ba NISHIBI NNIBW-
Blco‘rp: NASLEl

NAT2HT OVA€ epcpel

A Wingless Bird

A bird under the shadows

Of the death of the sin

He wants to fly

He wants the salvation

He was lost in the leaves
Many snakes laughed

The two wings are the food
Of the small eagles

The serpents & there mothers
Shall build his tomb

He sang a calm song

Under the shadows of the trees-
Of thorns of no love

Heartless & of no temple

Under the Dome, Bashandy
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&l M aKl NTE Guor
Towseeu UYOK, AU0T
ua,oel(/\ TMAPEGNOZEY
KCWworn NNABw2eu
A€ AKOALIOI AKNSHT
W TANOTT NNAHT
adT pek The
YTENJOITY ﬁeoq e
den euHT ;‘INI&OCI
aqNovxd deN TICNOY
AKOITT €BoAJEN TOTUHT

X€ NOOK TT€ TTANOTT
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Over the darkness of death

I invite you, come

May you come my savior

You know my tunes

Because You created me You are inside me

O my merciful God

God inclined the heaven

He is a lover of mankind

In the middle of snakes

He showered him in the blood

You took me from their midst

Because you are my God
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[TapH

Forwy NTALEl WUOK
Fovew dar den 0veuHI
Fravowr den mekuwrT

waTcaho! NT&(‘QTGM&GI

:D.lcwpeu HEN NaNOBI
TACWTHP €KENAI NHI
AlYCW NNOBI NIBEN

NTATACOO €TIEKHI

ben TApWY WITAWNS
FecwTew €TeKCUH
VAPEKWAI BEN TIANIC]!

X€ NEKCAXI TTE TI&PH

My Sun

I want to love you
I want this indeed
I shall walk in your way

Teach me not to fall

I was lost in my sins
My Saviour, have mercy on me
I left every sin

To return to your home

In the silence of my life
I listen to your voice
May you rise in my soul

Because your words are my sun

Under the Dome, Bashandy
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®canna

UapmmBT N2ANBHT
uaplcpwp(‘g NNA2BWC
Uapr xw NOT2,WC

Xe€ ﬁeoq &qMGNPITT

UapicoBT smagHT
E10Y) EIXW WVOC
x€ anor w IHe

W CANNA Pa AaA

Hosanna

Let me weave palm leaves

Let me spread my clothes

Let me sing a praise

For He loves me

Let me prepare my heart

Crying saying "

"Come O Jesus

Hosanna son of David"

Under the Dome, Bashandy
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teadal

Uapiawe epox fnow
maNHB TNaeT edal
%€ AKUENPITT EUAYW

(‘g&TGKlpl ;\IO‘O"O“‘XAI

KcwovN NNaNOBI
AKWWTT 10! dHEN TTEKNALI
21 NITEN2, NNIaAdWwL

AKAMONI 220001 0702 aKAl

ben Tdhe NTe TeKcal
T61cR®w NTaZAAA
almanoic Fawe xe

OTle(_!}f IT€ TTEKANAI

I fly
Let me praise you now
My Lord I believe (in) that

Because you loved me much

That you made a salvation

You know my sins
You accepted me in your mercy
On the eagles' wings

You held me and you raised

In the heaven of your beauty
I learn to fly
As 1 goupIsing

"Your gentleness is great"

Under the Dome, Bashandy

19



TRUaATAAAINH

2ANATOO%!.. DEN 070 WL
0%¥C211 ECIHC MMAT
€CANONI MTTECCOXEN

TeCLANDO?2, TIE THV2,AT

€pe ovniy T NYAKI MBOA
caB0TN MMOC €PE 0TUKAS
ATlECNA | 2WA AAAA

20T NTe TIpH Yazwae*

€TacNAT €MWNI
TICOXEN anopBep 21 NICI
AC|TCE NIZPHPI ;.!BGPI

A0! NTE TTECYCAKI KIn

The Magdalene

Dawn, ...in a garden
A woman is hurrying there
She's carrying her ointment

Her target is the tomb

There's great darkness out
Inside her there's pain
Her faith is gone, but

The sun must rise

As she saw the stone
The ointment fallen on the grass
It watered the new flowers

Hoping that her darkness move

4 Used as rise in the dictionary of Labib, Claudius

Under the Dome, Bashandy
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[ TETAGWAI iwoq?
NI NE NAIGAIYINI CNA 7?
MAINA AQWWTTI €L)OTEIT

oriJie ITc\INI‘(y'f I:IIXINNA‘)‘

MICO‘U‘PI HeN IO W
z\qéonéen lmwo‘r
aquovf epoc ze Uapraw

&CK(!)"]' ACNATY ETNIAOUOT

SANATOOVI.. HEN 070 W
ovCa 1l GCPZ\(‘QI VAT
€cqal NO‘)"(‘QGNNO‘TC{I

A TWNY €BOADEN TIIN2AT
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Who's that's removed him?

Who are those two good news tellers?

This place became empty

What's this great scene?

The thorns in the garden

He defeated them

He called her "Mariam"

She turned and saw the non-dying

In the dawn, in the garden

A woman is rejoicing there

She's carrying good news

He is raised from the tomb
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aanglm evewy

€oBe 0% VITEVOT en‘mpq?
€oBe ov nmepnwﬁ(‘g?
WH umdWwTER VWO?

AlEA TTECWVA 21 m‘gwﬁg

N€ECAXI Av¥C|Opejep
MVONTOY WND OFVAE ?ow(‘g
0702, NINOTLI NYCHWI NYCHI

avep 2,aNXWAI G‘FO‘F(!)B(‘Q

NENOTT CcedEN NOTL2AT
6wp, Ocnp nNew Her
0702, NEDEAAO! ATAIBI

ATLOT NX€E NELICI

Impure Questions
Why didn't you die completely?
Why didn’t I forget?

Didn’t I kill you?

I carried your body on the arm

Your words fell
They have no life or explanation
And the black springs of Egypt

Became white leaves

Your gods are in their tomb
Horus, Osir and Isis
And your elders became crazy

Your new borns are dead

Under the Dome, Bashandy
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TxHpa abne yHpr
0vA€ ONAT2, 1€ OTAAC
WH Al NX€ THICHOT

X€ NTEXOC X€ JAAAcC

TIEKARI ACXOC NHI X€
NNEKEUETIYA 01
OTAE NIKEMAL

21 1120 NTAIGAO!

ICX€E X07WY) UTTWNS
kw7 Nea TeKcnoq
XE€ &INA &Tekepang;

I:INAI‘QJINI nNal €Tewdq

5 Arabic

The widow with no son

Or arm or tongue

Did the time come

That you say "enough"

Your land said to me:

You won’t deserve me

Or the other places

On the face of this globe

If you want life

Look for your blood

So that you forget

These impure questions

Under the Dome, Bashandy
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o‘wap‘r‘rpoc

AINAT €T CHY!
AINAY €TIOVXAI
Toa1 Nag 2iNa

NTE TTAOHOT 23 Al

NATIKAZ/! CGPUJJ
C&Tl(‘y(!)l CGNZ\GP(‘QAI
CETAKO UTTACWLA

XK€ NTA01 umneqcal

NaweNpat paw
0vxal X€ TOAcuAWN
TICNOY acjmed, NaBa

qGPO‘T(DINI ;\IXG LI @I

A Martyr

I saw the sword
I saw the salvation
I stand for it so that

My soul flies

The earthly cry
Up, they will feast
They make my flesh perish

So that I take His beauty

My beloved, rejoice
Bye now because I am busy
The blood filled my eyes

The crown is shedding light

Under the Dome, Bashandy
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Teanapia

SANTATCI €FIHC TONOY
2ANKIQ! ev0Ic 2wow
TECWI ACpwK2, da

THPH NTE Puow

Tecwt acjues, mEC2,0
TIECKOVXI N2HT WA,
umect2oHe epaTe

€T3t 21 YW

deN paTc ackey) TXAWA

ACKWA?2 2IPEN NIPWOT
ATOTYWN €¥0 19YYWor

ACTAME necgg?xo?\

Under the Dome, Bashandy

The Samaritan

Really hasting steps
breasts arising as well
Her hair burnt under

The sun of death

Her sweat filled her face
Her small heart beats
She didn’t care for her foot

That leeks on the sand

By her foot she broke the pot
She knocked the doors
They opened with desire

She told her people
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MIXW NTE
NINANECWON NEW
NIecwo¥®

DEN TICAKI NABAWIXI
ATNE2CI NXE NENWIAL
E€ETATCWTEN €2,3NCUH

e‘repc})opm NOTOTWINI

MeNnwiAl NCOX avPWT €8WN
ATEPABOTWNZ NOTEWEN 2WN
APHOT ATIWC NTOTEPWAI

ATSIMZ0 €100 NCON

XA mxop*]‘ NIMANECWON
AMWINI NTENDOXI NCWOF
M2IHR €TXHK €BOA aqual

CEXEN M TON JEN eqwow¥
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The song of the shepherds and the
sheep

In the unexplained darkness
Our rams woke up
When they heard voices

wearing light

To where did our stupid rams escape?
They disappeared without permission
May be they hasted to feast

They refused to follow us

Leave the knives, shepherds
Come let us run after them
The perfect lamb raised

They find comfort in his glory

6 Verses written in maroon red represent the responses of rams
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HEN TIYGAKI NABAWIXI
AAAA OTONTEN OTAWIXI UUAT
ATNEZCI NXE NENWIAI
Makorxr vua /‘meqep‘cgar
E€ETATCWTEN €2ANCUH
cevort epon NTENTI
evepdopin NOTWINI

SANATSEAOC W NIAONAY

MenwiAl NCOX ATPWT €6WN
ADWTEN NEUAN ZEpI HUWTEN
ATEPABOTWINY ;\IO‘I‘G(‘QGN 2WN
ANYA TS TOI WITITEN
APHOT ATIWC n\\rro‘repggw
242424 ATETENKAT!

ATSIMZ0 €100 NCON
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In the unexplained darkness

Yet we have a reason there

Our rams woke up

This place is not suitable

When they heard voices

They call us to come

dressed in light

angels o you that can’t see

To where did our stupid rams escape?

What do you have to do with us, calm down

They disappeared without permission

We left the trash basket

May be they hasted to feast

Hahaha(laughter) you understood !

They refused to follow us
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TENPWT &4 pOC[ I:I TEGNASLEN

xa leopT NIVANECWOT
0708 Xa NIYBwT UUONTOT SHOT
AVWINI NTENGOXI NCWOT
SITEN BHNOT NNENZI TTOHOT
TI2IHR €TXHK €BOA aqual
Ne'renzcopy‘ CENABOBEY
cexen MTON Ben TTEYWOY

X1l 40 ON W NENCNHOT

aCl NTEYWWTT MTTENWOT
BEN TIECCNOY 1A TENBHNOF
hnom‘rencpwpx ANDI0%WINI

NELY NGNGPHO‘U‘ ICXEN "I'NO‘I‘
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We escape to Him that He saves us

Leave the knives, shepherds

And leave the staffs, they are useless

Come let us go after them

By you we won't die

The perfect lamb raised

Your knives shall kill Him

They find comfort in his glory

Find Him also our brethren

He came to accept our death

In His blood wash your hands

There is no difference, we received light

We shall be with each other from now
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NINANECWOTY MTOYVEN
oAl

ANI NTENINI hnona?\l
wce Tem‘gfm hnenpechl\n
ANCPWY! AN X€ angéwNT

&K(‘QZ\NGPGTIN ;‘INGN(‘Q;

W Iunenggﬁw'r Apremi
Wap! €TTEND INXONC 0702, NNENXWNT
ON f\rrem‘gen wNB 20T NTENTWNT

NTGN"]' TIEN2HT NEL TIENEWI

ANI NTENDT NyCal NIBEN
TWE ANWOITOT NNENKAT

aqt 0vo2 T ovoe, gNaf

X€ ANWWTT imoq 0% NBHTEN
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The shepherds didn’t bring
anything

We came to bring nothing
How can we bring to our creator?
Isn't it enough that we came closer

If you asked we won't be able to come

Accept our staff and lead
Beat our arrogance and we will never get angry
We must receive life, we must try

To give our heart and feelings

We came to take everything
How could we take them, we'll never understand
He gave and gives and shall give

Because we accepted him now inside us
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€oBe ov eNbOIC AKOTWY) VUON Why our Lord did you want us?
AKOA2MEN 2INA I\\ITGN(‘QINI You invited us, to ask

MENENCA TIAIOTWY) NNENCINI After this demand we won't pass
TIAICOBT I\\I(‘QINI €EKEAOVWN This question wall, may You open
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Tx0c x€ vuoN

€oBe 0% Fcdal 0702, €6B€ NI
€06B€ NHETAVENKOT I€ NHEOKIW
ATVOPT HEN TMWYTEKO NNAPACOTI

ATMOPT €oBe pal FcworN aN

AT2X0% NNAXWBI HEN NANOX NNOVNI

HEN OTLETI NATIAC ATVTAKE
T&MGTP(&)O‘FNI

TTOVLWOT €610€2, N(‘gw‘gl agTCe
T[&l&PO

0702, Tieq)dnom €T T aqtyBoh
I\\IN&(‘Q(‘QHN

;\IN&(‘QGIT ]TO‘I‘PH I\\INZ\(‘.QGIT TOTXOM

0702, TNaOIDHIBI AN da TX0!
NTIOYH Wy

mepwn NHI 21 TXWNT avK®WY)
NNAKAAAOC

ATAITOY NO‘)"K&(‘Q ATTANO0I NTACHAI

Under the Dome, Bashandy

I Say No

Why do I write and for whom?
For those dead or that move?
They bounded me in the prison of my dreams

They bounded me, for this I do not know

They weaved my leaves in my long roots

In an old thought they destroyed my virginity.

Their water that's full of bitterness, watered my river

And its flowing heat froze my trees

I won’t accept their sun, I won’t accept their might

I won’t have shade unde their garden’s wall

They burnt me with anger, & broke my branches

They turned them into a pen and asked me to write
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ACWENT NXE€ TAKaY) €JxW VO0C %€ My pen asked my saying "

€oBe ov Fcdal 0702, €6Be NI Why do I write & for whom?
€6B€ NHETATENKOT I€ NHEBKIW For those dead or that move?Why do I write and for
whom?
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MH ANOK O¥YBeA A€
me?

TwnNd HeN TIVOT
%€ INA NTACWOTYN

x€ Twnd xe€

Teenct den Tayw Teko
x€ Fximl l\\lél-rrq

NT&METPG!&?JG

0702, €N Tawace
WACWPWT NXE -

Tangyt ;\ISQNH

0702, HEN TTAYGAKI
WAIAMONI UTTAKAY)

SQNO(D(‘Q ;JT[Z\PH

Am I blind?

I live in the death
To know that I

Am still alive

I sit in my prison
Because I find in it

My freedom

And in my desert
Grows my

Great garden

And in my darkness
I hold my pen

I draw my sun

Under the Dome, Bashandy
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(‘QNGPIGB NNIKATT
NTE NAVLETI

WaIAITOY NOvdE

WAIAMONI NNa20T
&1 NaNgyt NXAXI

s.gZ\IAITO‘? NOVYNOVTE’

NNaNa2T eNe2
€TCAXI €TXO0C X€

X€ ANOK TIE TIIBEA A€

7 Sahidic

I weaved strings

Of my thoughts

I turn them to a heaven

I hold my fears

With my great enemies

I make them a god

I will never believe

The saying that says

That I am the blind

Under the Dome, Bashandy
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NOOK aAKpWT micry
0702, AKTCW NTKOI
NBOK 0VU071I, 0TIAPO

ANON OFKO¥XI! NXOI

NI WAL TTINICE
OVCAAE 2€l 21 Tmypo
0vBaTOC 02, umiYae

eqJforTae No‘rxpwn

OVTHNE NOHTII Gq).!O(‘!.)l
07C21UI NOVBT NOFXW
O‘F&APL!& PIKI VT AKI

o‘r(‘gﬁw‘r &q(‘.g&Pl ;\IO‘K’IOM

You grew the plant

And watered the field

You are a water spring, a river

We are a small boat

The waves life the newborn

A basket fall on the beach

A bush fills the desert

Giving fruits of fire

A moving path of clouds

A woman weaves a song

A chariot moves the darkness

A stick beats a sea

Under the Dome, Bashandy
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O‘K‘ITGTP& K(D(‘g VTTECNOLOC
TCAXI "]' T ANNA
TMICAXI XWA2, NOTCWUA

CWTeEV GPON WCANNA

A rock breaks its law

The Word give the Manna

The Word wears a body

Listen to us Hosanna

Under the Dome, Bashandy
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DT TWI

Xe acjert Novert
AqpWT NO¥60 ;\IPH'I'
HEN NOVSHT HeN TOTUHT

$NHB Tb oIC NOHTOW

aveworT da el
ATWWI f\lo‘repcpel
aqT Nwov NOTNEI

$NHB qwnd NBHTOY

lTIO‘K‘PO New 'I'O“‘P(D
GTA‘TP&(‘QI enagw
ATCHE TTAIKOVKI ;\IK(!)

Dt qual NSHTOT
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He implanted a seed

that florished

in their heart, in the midst

Lord is inside them

They came for love

They became a temple

He made an appointment to them

Lord lives inside them

The king and the queen

When they became very happy

They wrote this small song

God shines in them
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Darkness out there

Our souls are united in these chains

We will have to wait for that who will destroy them

In a chosen time, He will be born to die

We know about His humble birth

We know about the pains that lead to His death

When He comes in His glory for our humility

He will save us destroying these chains

We lived believing that: He will come to

those who died: hoping
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Let us watch this light
This great man

He is a martyr

He came to witness
John the baptist
Crying in the desert

“I prepared his way

and I was beheaded”
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HHLL TONW AADN& TKAZ!I CONI NOYKAYILA
Totpunn wep mua: meepewpww eqtarove
A(I)NA&"{" 2 ENK wmmoyR cadpagoy ntaria
ACWWTT Noytcr  mifen: wa  teun w2 NTade
nnag T ffmruApTvpoc: ACEPOVWINI ﬁmxwpa
JLAPON NMELL TKAQ! X0C &HEN OYCMH EOPAW! XE

Tennao T emenovnt w tavia Tywuann
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Part V
The Coptic Doxology

'‘Paying Homage'
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Doxology for Third Week of The Great Lent

Modified Spitta's
transliteration

nd won drémi (e)mmaw
awonddaf usiri (')snéw
baga bikugi (')embafjot

ga bajét ma da doi ndi

aisi (')nhéb niwén
afsanaf ebitomdém
afar daf 'tsja (')awdl

xdn Uimoit en'addiiwo

afmoni (')nhédndsaw
xén dixéréd dddmmaw

nigi'iri na bawo.

bihko gar na bafsbar

English approximate
translation

There was a man
Who had two sons
The young said to his father

'Father give me my portion'

He took everything
He went to the darkness
He wasted his substance

In a riotous road

He watched after swine
In that country
The husks were his wish

For the hunger was his fellow

Coptic

Bohairic dialect

Ne ovon ovpwau LAY
€ovonoTey oYwHp! cHay
TEXE TIKOYXK! hneqrw'r

KE TAIWT LATATO! NHI

a6t npwh  miBen
AQUWENAC ETIOOMLTELL
agxep Teqgovcia €Bon

DHEN  OYLWIT naTTOoYRO

ACjAL0N! &gane%wr
HEN  Tywpa ETELAY

NIXII\PI Ne  TEOYWW

TieKo Yap ne TequdHp
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Modified Spitta's
transliteration

ada htaf'i harof
afgos da (')embisagi
g(d) ajarngji xan etba

woh endi'amapsa 'dn

adi isgan afwaw
afsdnhat enga béfjét
abafwoini mah hankdi

afarwari (')mbi'igai

allilija allilija
bisiri ddafsordm

nafmadt ba woh afonx

nafdakéaot (')owoh
(')angamf

English approximate
translation

When his heart came to him
He said the word;
| have sinned against heaven

And I am no more worthy

When he was yet a great way
off
His father had compassion

His light filled the fields

Renewing Salvation

Hallelluia Halleluia
The prodigal son

Was dead and is alive

Was lost and we found him

Under the Dome, Bashandy
Coptic

Bohairic dialect

ETA 26HY ! epoq
agxoc A€ MTUCAK!
xe ateproBr  oen The

ovop, mtumwya an

ET! ICKXEN EYOYHOY
AQWENPHT NXE TEYIWT
ATEOYWINI  1LER, 2 ANNIKO!

EC{EP&EPI MO K AL

ADNDHDOYIA ADDHDOYIA
TIWHP!  ETAYGCWPELL

NaguUWoYT TE O0Y0pQ,
aqunidy

NAYTAKHOYT 0Y0Q,
ANKEN]
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Doxology Watos for Resurrection

Old Bohairic Coptic

ben  oxyToov! .u&ep:

AquPwEP LLTIEQLL P &Y
TeqwoXInNt i TICOXEN

JLTUHPTT NTE TUWNGH

ITeqquuove pwT smreo

TICAXR! G INEM TIICHL

Loyl NTEYCILH

Tasnp emTwoy

TuavAanmy 6oxt
HEN  TE W ntoeATIC
NIAOYAN NTE TIWAL

CEXOYKEP NNECCAXK!

English Approximate
Translation

In a new morning
He destructed His tomb
His light lifts the scent

of the wine of life

Esperanto based
transliteration

han udoui emdari
afSorSar embafemhadu
baftioini fi bisogan

embiarb enda bionh

His light watered the world bafmoua rot embito

The Word touches the
grass

The water springs of His
voice

hold the mountains

Magdalene runs
In the garden of hope
The colours of dawn

Give taste to her words

bisagi $i nam bisim

nimumi endafesma

diamir anidatio

dimagdalina 50§i
han biéom endihalbis
niatan enda bisai

sagukar ennassagi
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26HC KWAP oipen  mipo Her heart knocks the door ehtas kolh hiran biro

aproywint enipi

2ITOTY MTUCOOINOYVY!

AW NaADON!

eTaquovt emecpan
NEAT THPOY AYEPOYW
AQOWW TA&P iuc:p:xgg:
ol NIQHT NEM NIOYOX!
ANTATCI 21 MG HTU
epBeps i.tmwwm

HEN  OVIWIT ﬁAT¢Ae

DHEN  OYOYWINI NENEP,

ADNDHDOYIA ADNDHDOYIA

ADNDHDOYIA
ADNDHDOYIA
g6 ict 1091000 NELLAQ

SITEN  TEYANACTACIC

Turn on the light of the
rooms

with the scent

of the vineyard tree

When He called her name
The horizons answered
He drew happiness

on hearts and on cheeks

Foot steps on clouds
Renewing the being
By an endless road

By an eternal light

Hallelujah Hallelujah

Hallelujah Hallelujah

He lifts us with Him

Via His resurrection

aridgoini aniri

hidodf embistoinufi

enditio enaloli

adafmudi abasran
naat daru auaruo
aftos gar embirasi

hinihat nam nitoji

handatsi hi niSabi
artari embisSobi
han umoit enathaa

han utioini enanah

alliluja alliluja

allilja allilja

efSisi emmon namaf

hidan dafanastasis
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Doxology for the Martyrs of Kiahk 1726

Bohairic

ANIAYYENOC EN 0YQWC

ANILAYOC EN OYNOYVA
€ES0TE NAIAWPON TE

TICHOY AN APTYPOC

XE A&XYE IC! ELLAUWYW
EQOTE NILLANECWOY
KE NILAYOC ETG6 OC!

KE MIATYENOC ETQWC

ETAYE ! JMTEYCWILA
avtrnag nrovcwara

A‘Y‘EP%AI NELL TUIALICH

DHEN  BLLETOYPO MTEYIWT

Esperanto based
transliteration

aniangalos an uhos
animagos an unub
ahoda naidoron ba

bisnof ennimardiros

§a ausisi amaso
ahoda nimanasao
ka nimagos atsosi

ka niangalos athos

adausSi embafsoma
audinaf ennousoma
alarSai nam bimisi

han etmadtiro embafjot
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NILAPTYPOC 2WC EPOY
HEN  o¥mIyT NHpwor
20C OYOYCIA ECUHT

AYEPTIAIR,YILITOC .U.ﬁEPI

CEWW eBOAN evyxw 100cC
xe oyvwoy drovyt
OYCNOC QIXEN TUIKAQ!

O¥IKA P, NZHT &HEN NIPpWIL

gqgw  nrovepirwovs
nxe m6oic caBawe
gtmoset mmiycnpa

NELL NIICH NOP(I)ANOC

KYNATOANIC ACGE ITAIO
HEN  TOYCNOY ETTAIHOYT
AQTCE TeEKKAHCIA

aqpwT novmpecBia

Under the Dome, Bashandy

nimardiros hos arof
han Uniédi enehraoo
hos Utisija asSab

alarbaihimnos emuari

saos auol aigo emmos
ga Ual emebnoudi
uesnof higan bikahi

Umkah enhat han niromi

effodi ennouarmaoui
enga ebsois (e)sabaot
efdinomdi enniSira

nam nimisi enorfanos

kinabolis asSidaio
han bouesnof eddaijatit
afetsa diakklisija

afrot enubrasteija

82



Under the Dome, Bashandy

NOWTEN NILAPTYPOC entodan nimardiros
Apefrenfm ffovcnoq aradanini enusnof
APETENGICI EMLAWW aradanSisi emaso

EQO0TE NMIAYYEAOC ahoda niangalos

Twhe L6 OIC EQPHI EXWN tobh amabsois ahrai agon
NIILAPTYPOC NK¥YNATONIC nimardiros enkenabolic
N&QPEN TENG OIC Inc chc nahran banois isus bahristos
EfTE(‘_{:X:A nennoRr  an endafka nannodi nan auol
eBo

83



Under the Dome, Bashandy

Part VI
The Variations

84



MMXINTWNY NTE

DEN  TUPNON ESILEY, ILTICWNT
Teun mmrTaTer nfBoru
mxwhl E61LWONT  ILTUIKENTE

cegel 21 TaoHmbBr eeoveTOoYWT

nceTeRpHx €A miwin
TIILONILEN TA&A20 NOANSHT
0Y¥09, NIWINI AYEPOYILWIT

eeBe migmB eTxHk €eBoA

JLILON  COYPI  HEN  TUE W
XKE TUG JLE (AY HEN T AY
nnwt  cetarove

o1Ten <Pppn nTaree snt

TRoruy ffxn.u:
ACO! TCMAEN 21 TETUWOVIT
TI20q 2aNAl &HEN TeggoT

Wa T OYH NAG'PHN
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IHTOYWINI
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mieaso uBepr quat
ovop, NinHIBI epovwin
NIgIHB  cax! &HEN OYpaAW!

XE AgTWNY NXE TUHECWOY

eefie ov Toot m
sHaTon ntauiBi nricovpr
0Y02, NIMZAY CEEPOYWINI

EOVILAILILOUWY! i:.ﬁep:

Tovwn NpwWI HEN O¥TAXPO
+6o0x%xt nca TagoT
xe PUOY AQUOY NEM TENLETIWA

eBo2gITEN TIWNG ILILHI
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NENUEY'I UHQHPI ETCUWPEU

AICWPENL O¥TE MIXWIT
€16 1O WINI DHEN TTALWHT
DHEN  TUXAKI NTE TKAZI

mTaoxYwiInr TE  TTIOYWINI

arewovt NTAaAQEATIC
oY¥02, alpwnk NNATATCI
x€e nanavfBen mwe mHAwrT

TaLETRWK acRw?A efoA

TQAHT CEACED NITWOY
20C THovk: MTIWoY
0¥0p, a1p02 WATOH MTICHOY

el miIct aAlWypwT
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DATEN TILANEPIP

OYTE NEGYEWAY

SAPA AGEPWAY

AKCWTT NTEKEP OYVIWT
ovYogZ LLTTEKCOG 1t EPO?

eoBe Ppar Fyak mcwr
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NIEWAY CEOYWIAL 101101
ovop, miqwT Te TawwHN
ATAGWT Tcw 1ILWOY

SANpIp  OYWIL LTTAOYWIN

arewovyt wmIEXWPY,
0¥0p, anrour a6 neBad

etonilt emamoy

0¥0p, A&lITACHO0 WA TAMLAY

HEN  TIAWIT  avaeep, naBuf

KE NNEKXWKEIL &HEN TIKAL!

apidrevt ,;J.EEKPAN

0¥0p, A&NAY ETEKZIKWN
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W TENMIWT TTILANEPIP
sApeGTOVBO Nx€ OEKPAN
uApecf NX€E TEKKO!
npput Hew TOYHPE
LAPECWWTT!  HEN TALYWK
W TAGOIC TIEYAY

w TwAGoIic Povwar
T6oxr erBuy

EBND panxwhBi NKENTE
Swh mBen AQTAKO
eEBHA

TAMETPELLSE
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dHETCIP UIIICAKI

onnne adpueTert
1 eRonr nTecrt
HEN  TxInepeqert

sanovon nyadppr avgel

eTaqgcrt amicax:
ECKEN OYVAUWT NATOHT
nganaT MmET2WOY

WAV 0NILEY i:.rc:xfrequrr

eTaqgcrt amicax:
o1 OYKA&AQ! MTETPA
TIWYA!I NTE NIQOXEX

AYEPKAYVILA  AYWYWON!

eTaqgcrt amicax:
&l NICOYPI EONEMAWIL
NIZYAONH WXQ, 111009

0Y¥0p, AYEP O¥YATOYTAPR,
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Lepe TKag! eeNaNeq
ETAQWWT!  TUCAK!
ACAIAl EYEPOVTAY,

aqepoannagpr mRepr
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PCAUAPIN UEYI

oanTaTCl a6 ne 1andop,
wa  Prwoy NTE TR0V

aANXE?\XE?\ ol TECE &ADOXK

oveaT €EqRHW Eqol TECHAad

NISL  QUETT JLTTAIILEP!
OYPWILI IE OYIAPO
LAPIKOTT ETAHHIAS

KE JAVONTHI NOYOYWIN!

SIXEN  OYVILO0YILD 0¥
oYpwiILl NEXL O0YCP I
oval C(EPETIN ETTWNI

acwinr 0 XeE TWCE

MH NOOK TE TIWOY
mn neok me tww
MH NOOK TE TICAX!

IE NOBO0K TE TUXAX!
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oen Twwd mpn xu
cenHBI &HEN 2ancax!
o1 TIOYWINI 2ANG ADAYX

ol TECEADOX QANCNAYY

Al NTAMESILWOY
TICDOD  ACEPAYYNIA
0¥02, AQIA2T ILTIOYWINI

U PWAL 6 INEXL TENMKA& 2!

AMWINI W N& NIaAD
XE TIILOY NATAQO0!I &N
TpH  CH  Hen Tww

OANCENCEN  HEN  TIILWOY

M egabat noHTOV
Twwt 16 mpwin
oancaxt ce nNHBI &Hen

NcORT  nTE Toot
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SANE ANAYK 21 TIOYWINI
OYXENXREN ¢OX!I EQIHC
coo¥y nNaHIBI eTELLAY

bwT ovRuy wmmpwin
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bEN IIIUONACTHPION

W& TILONACTHPION  AIWENHI
nunat Hen Tmalkocmoc 2El
mcapwey mreefiro mesw TIuEr

PALRR LUTTAG ICH ELEP, P OHI

cacdhip LTICTYANOC NACYH
CpIlal TONW A&AGNE CMUH
AICOMC 20C OYKAW NUJE

0¥ TE TIWYAHDN &HEN TOH

N&IXOC nganmgy‘[‘ NCA X!
Ha  TIKOCILOC NELL TUXAXK!
Tc:gg?\n‘z\ OYCAX! AN TE

ADDA  TUYAPWY ftemeg
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GNU Free Documentation License
Version 1.3, 3 November 2008

Copyright (C) 2000, 2001, 2002, 2007, 2008 Free Software Foundation, Inc.
<http://fsf.org/>

Everyone is permitted to copy and distribute verbatim copies of this license
document, but changing it is not allowed.

0. PREAMBLE

The purpose of this License is to make a manual, textbook, or other functional
and useful document "free" in the sense of freedom: to assure everyone the
effective freedom to copy and redistribute it, with or without modifying it,
either commercially or noncommercially. Secondarily, this License preserves for
the author and publisher a way to get credit for their work, while not being
considered responsible for modifications made by others.

This License is a kind of "copyleft", which means that derivative works of the
document must themselves be free in the same sense. It complements the GNU
General Public License, which is a copyleft license designed for free software.

We have designed this License in order to use it for manuals for free software,
because free software needs free documentation: a free program should come with
manuals providing the same freedoms that the software does. But this License is
not limited to software manuals; it can be used for any textual work, regardless
of subject matter or whether it is published as a printed book. We recommend
this License principally for works whose purpose is instruction or reference.

1. APPLICABILITY AND DEFINITIONS

This License applies to any manual or other work, in any medium, that contains a
notice placed by the copyright holder saying it can be distributed under the
terms of this License. Such a notice grants a world-wide, royalty-free license,
unlimited in duration, to use that work under the conditions stated herein. The
"Document", below, refers to any such manual or work. Any member of the public
is a licensee, and is addressed as "you". You accept the license if you copy,
modify or distribute the work in a way requiring permission under copyright law.

A "Modified Version" of the Document means any work containing the Document or a
portion of it, either copied verbatim, or with modifications and/or translated
into another language.

A "Secondary Section" is a named appendix or a front-matter section of the
Document that deals exclusively with the relationship of the publishers or
authors of the Document to the Document's overall subject (or to related matters)
and contains nothing that could fall directly within that overall subject.

(Thus, if the Document is in part a textbook of mathematics, a Secondary Section
may not explain any mathematics.) The relationship could be a matter of
historical connection with the subject or with related matters, or of legal,
commercial, philosophical, ethical or political position regarding them.
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The "Invariant Sections" are certain Secondary Sections whose titles are
designated, as being those of Invariant Sections, in the notice that says that
the Document is released under this License. If a section does not fit the above
definition of Secondary then it is not allowed to be designated as Invariant.

The Document may contain zero Invariant Sections. If the Document does not
identify any Invariant Sections then there are none.

The "Cover Texts" are certain short passages of text that are listed, as Front-
Cover Texts or Back-Cover Texts, in the notice that says that the Document is
released under this License. A Front-Cover Text may be at most 5 words, and a
Back-Cover Text may be at most 25 words.

A "Transparent" copy of the Document means a machine-readable copy, represented
in a format whose specification is available to the general public, that is
suitable for revising the document straightforwardly with generic text editors or
(for images composed of pixels) generic paint programs or (for drawings) some
widely available drawing editor, and that is suitable for input to text
formatters or for automatic translation to a variety of formats suitable for
input to text formatters. A copy made in an otherwise Transparent file format
whose markup, or absence of markup, has been arranged to thwart

or discourage subsequent modification by readers is not Transparent. An image
format is not Transparent if used for any substantial amount of text. A copy
that is not "Transparent" is called "Opaque".

Examples of suitable formats for Transparent copies include plainASCII without
markup, Texinfo input format, LaTeX input format, SGML or XML using a publicly
available DTD, and standard-conforming simple HTML, PostScript or PDF designed
for human modification. Examples of transparent image formats include PNG, XCF
and JPG. Opaque formats include proprietary formats that can be read and edited
only by proprietary word processors, SGML or XML for which the DTD and/or
processing tools are not generally available, and the machine-generated HTML,
PostScript or PDF produced by some word processors for output purposes only.

The "Title Page" means, for a printed book, the title page itself, plus such
following pages as are needed to hold, legibly, the material this License
requires to appear in the title page. For works in formats which do not have any
title page as such, "Title Page" means the text near the most prominent
appearance of the work's title, preceding the beginning of the body of the text.

The "publisher" means any person or entity that distributes copies of the
Document to the public.

A section "Entitled XYZ" means a named subunit of the Document whose title either
is precisely XYZ or contains XYZ in parentheses following text that translates
XYZ in another language. (Here XYZ stands for a specific section name mentioned
below, such as "Acknowledgements","Dedications", "Endorsements", or "History".)
To "Preserve the Title"

of such a section when you modify the Document means that it remains a section
"Entitled XYZ" according to this definition.

The Document may include Warranty Disclaimers next to the notice which states
that this License applies to the Document. These Warranty Disclaimers are
considered to be included by reference in this License, but only as regards
disclaiming warranties: any other implication that these Warranty Disclaimers may
have is void and has no effect on the meaning of this License.
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2. VERBATIM COPYING

You may copy and distribute the Document in any medium, either commercially or
noncommercially, provided that this License, the copyright notices, and the
license notice saying this License applies to the Document are reproduced in all
copies, and that you add no other conditions whatsoever to those of this License.
You may not use technical measures to obstruct or control the reading or further
copying of the copies you make or distribute. However, you may accept
compensation in exchange for copies. If you distribute a large enough number of
copies you must also follow the conditions in section 3.

You may also lend copies, under the same conditions stated above, and you may
publicly display copies.

3. COPYING IN QUANTITY

If you publish printed copies (or copies in media that commonly have printed
covers) of the Document, numbering more than 100, and the Document's license
notice requires Cover Texts, you must enclose the copies in covers that carry,
clearly and legibly, all these Cover Texts: Front-Cover Texts on the front cover,
and Back-Cover Texts on the back cover. Both covers must also clearly and
legibly identify you as the publisher of these copies. The front cover must
present the full title with all words of the title equally prominent and visible.
You may add other material on the covers in addition. Copying with changes
limited to the covers, as long as they preserve the title of the Document and
satisfy these conditions, can be treated as verbatim copying in other respects.

If the required texts for either cover are too voluminous to fit legibly, you
should put the first ones listed (as many as fit reasonably) on the actual cover,
and continue the rest onto adjacent pages.

If you publish or distribute Opaque copies of the Document numbering more than
100, you must either include a machine-readable Transparent copy along with each
Opaque copy, or state in or with each Opaque copy a computer-network location
from which the general network-using public has access to download using public-
standard network protocols a complete Transparent copy of the Document, free of
added material. If you use the latter option, you must take reasonably prudent
steps, when you begin distribution of Opaque copies in quantity, to ensure that
this Transparent copy will remain thus accessible at the stated location until at
least one year after the last time you distribute an Opaque copy (directly or
through your agents or retailers) of that edition to the public.

It is requested, but not required, that you contact the authors of the Document
well before redistributing any large number of copies, to give them a chance to
provide you with an updated version of the Document.

4. MODIFICATIONS

You may copy and distribute a Modified Version of the Document under the
conditions of sections 2 and 3 above, provided that you release the Modified
Version under precisely this License, with the Modified Version filling the role
of the Document, thus licensing distribution and modification of the Modified
Version to whoever possesses a copy of it. 1In addition, you must do these things
in the Modified Version:
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A. Use in the Title Page (and on the covers, if any) a title distinct
from that of the Document, and from those of previous versions
(which should, if there were any, be listed in the History section
of the Document). You may use the same title as a previous version
if the original publisher of that version gives permission.

B. List on the Title Page, as authors, one or more persons or entities
responsible for authorship of the modifications in the Modified
Version, together with at least five of the principal authors of the
Document (all of its principal authors, if it has fewer than five),
unless they release you from this requirement.

C. State on the Title page the name of the publisher of the

Modified Version, as the publisher.

Preserve all the copyright notices of the Document.

. Add an appropriate copyright notice for your modifications

adjacent to the other copyright notices.

F. Include, immediately after the copyright notices, a license notice
giving the public permission to use the Modified Version under the
terms of this License, in the form shown in the Addendum below.

G. Preserve in that license notice the full lists of Invariant Sections
and required Cover Texts given in the Document's license notice.

H. Include an unaltered copy of this License.

I. Preserve the section Entitled "History", Preserve its Title, and add
to it an item stating at least the title, year, new authors, and
publisher of the Modified Version as given on the Title Page. If
there is no section Entitled "History" in the Document, create one
stating the title, year, authors, and publisher of the Document as
given on its Title Page, then add an item describing the Modified
Version as stated in the previous sentence.

J. Preserve the network location, if any, given in the Document for
public access to a Transparent copy of the Document, and likewise
the network locations given in the Document for previous versions
it was based on. These may be placed in the "History" section.

You may omit a network location for a work that was published at
least four years before the Document itself, or if the original
publisher of the version it refers to gives permission.

K. For any section Entitled "Acknowledgements" or "Dedications",
Preserve the Title of the section, and preserve in the section all
the substance and tone of each of the contributor acknowledgements
and/or dedications given therein.

L. Preserve all the Invariant Sections of the Document,
unaltered in their text and in their titles. Section numbers
or the equivalent are not considered part of the section titles.

M. Delete any section Entitled "Endorsements". Such a section
may not be included in the Modified Version.

N. Do not retitle any existing section to be Entitled "Endorsements"
or to conflict in title with any Invariant Section.

0. Preserve any Warranty Disclaimers.

m o

If the Modified Version includes new front-matter sections or appendices that
qualify as Secondary Sections and contain no material copied from the Document,
you may at your option designate some or all of these sections as invariant. To
do this, add their titles to the list of Invariant Sections in the Modified
Version's license notice. These titles must be distinct from any other section
titles.

You may add a section Entitled "Endorsements", provided it contains nothing but
endorsements of your Modified Version by various parties--for example, statements
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of peer review or that the text has been approved by an organization as the
authoritative definition of a standard.

You may add a passage of up to five words as a Front-Cover Text, and a passage of
up to 25 words as a Back-Cover Text, to the end of the list of Cover Texts in the
Modified Version. Only one passage of Front-Cover Text and one of Back-Cover
Text may be added by (or through arrangements made by) any one entity. If the
Document already includes a cover text for the same cover, previously added by
you or by arrangement made by the same entity you are acting on behalf of, you
may not add another; but you may replace the old one, on explicit permission from
the previous publisher that added the old one.

The author(s) and publisher(s) of the Document do not by this License give
permission to use their names for publicity for or to assert or imply endorsement
of any Modified Version.

5. COMBINING DOCUMENTS

You may combine the Document with other documents released under this License,
under the terms defined in section 4 above for modified versions, provided that
you include in the combination all of the Invariant Sections of all of the
original documents, unmodified, and list them all as Invariant Sections of your
combined work in its license notice, and that you preserve all their Warranty
Disclaimers.

The combined work need only contain one copy of this License, and multiple
identical Invariant Sections may be replaced with a single copy. If there are
multiple Invariant Sections with the same name but different contents, make the
title of each such section unique by adding at the end of it, in parentheses, the
name of the original author or publisher of that section if known, or else a
unique number. Make the same adjustment to the section titles in the list of
Invariant Sections in the license notice of the combined work.

In the combination, you must combine any sections Entitled "History" in the

various original documents, forming one section Entitled "History"; likewise
combine any sections Entitled "Acknowledgements", and any sections Entitled

"Dedications". You must delete all sections Entitled "Endorsements".

6. COLLECTIONS OF DOCUMENTS

You may make a collection consisting of the Document and other documents released
under this License, and replace the individual copies of this License in the
various documents with a single copy that is included in the collection, provided
that you follow the rules of this License for verbatim copying of each of the
documents in all other respects.

You may extract a single document from such a collection, and distribute it
individually under this License, provided you insert a copy of this License into
the extracted document, and follow this License in all other respects regarding
verbatim copying of that document.

7. AGGREGATION WITH INDEPENDENT WORKS

A compilation of the Document or its derivatives with other separate and
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independent documents or works, in or on a volume of a storage or distribution
medium, is called an "aggregate" if the copyright resulting from the compilation
is not used to limit the legal rights of the compilation's users beyond what the
individual works permit. When the Document is included in an aggregate, this
License does not apply to the other works in the aggregate which are not
themselves derivative works of the Document.

If the Cover Text requirement of section 3 is applicable to these copies of the
Document, then if the Document is less than one half of the entire aggregate, the
Document's Cover Texts may be placed on covers that bracket the Document within
the aggregate, or the electronic equivalent of covers if the Document is in
electronic form. Otherwise they must appear on printed covers that bracket the
whole aggregate.

8. TRANSLATION

Translation is considered a kind of modification, so you may distribute
translations of the Document under the terms of section 4. Replacing Invariant
Sections with translations requires special permission from their copyright
holders, but you may include translations of some or all Invariant Sections in
addition to the original versions of these Invariant Sections. You may include a
translation of this License, and all the license notices in the Document, and any
Warranty Disclaimers, provided that you also include the original English version
of this License and the original versions of those notices and disclaimers. 1In
case of a disagreement between the translation and the original version of this
License or a notice or disclaimer, the original version will prevail.

If a section in the Document is Entitled "Acknowledgements", "Dedications", or
"History", the requirement (section 4) to Preserve its Title (section 1) will
typically require changing the actual title.

9. TERMINATION

You may not copy, modify, sublicense, or distribute the Document except as
expressly provided under this License. Any attempt otherwise to copy, modify,
sublicense, or distribute it is void, and will automatically terminate your
rights under this License.

However, if you cease all violation of this License, then your license from a
particular copyright holder is reinstated (a) provisionally, unless and until the
copyright holder explicitly and finally terminates your license, and (b)
permanently, if the copyright holder fails to notify you of the violation by some
reasonable means prior to 60 days after the cessation.

Moreover, your license from a particular copyright holder is reinstated
permanently if the copyright holder notifies you of the violation by some
reasonable means, this is the first time you have received notice of violation of
this License (for any work) from that copyright holder, and you cure the
violation prior to 30 days after your receipt of the notice.

Termination of your rights under this section does not terminate the licenses of
parties who have received copies or rights from you under this License. If your
rights have been terminated and not permanently reinstated, receipt of a copy of
some or all of the same material does not give you any rights to use it.
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10. FUTURE REVISIONS OF THIS LICENSE

The Free Software Foundation may publish new, revised versions of the GNU Free
Documentation License from time to time. Such new versions will be similar in
spirit to the present version, but may differ in detail to address new problems
or concerns. See

http://www.gnu.org/copyleft/.

Each version of the License is given a distinguishing version number. If the
Document specifies that a particular numbered version of this License "or any
later version" applies to it, you have the option of following the terms and
conditions either of that specified version or of any later version that has been
published (not as a draft) by the

Free Software Foundation. If the Document does not specify a version number of
this License, you may choose any version ever published (not as a draft) by the
Free Software Foundation. If the Document specifies that a proxy can decide
which future versions of this License can be used, that proxy's public statement
of acceptance of a version permanently authorizes you to choose that version for
the Document.

11. RELICENSING

"Massive Multiauthor Collaboration Site" (or "MMC Site") means any World Wide Web
server that publishes copyrightable works and also provides prominent facilities
for anybody to edit those works. A public wiki that anybody can edit is an
example of such a server. A "Massive Multiauthor Collaboration" (or "MMC")
contained in the site means any set of copyrightable works thus published on the
MMC site.

"CC-BY-SA" means the Creative Commons Attribution-Share Alike 3.0 Tlicense
published by Creative Commons Corporation, a not-for-profit corporation with a
principal place of business in San Francisco, California, as well as future
copyleft versions of that license published by that same organization.

"Incorporate" means to publish or republish a Document, in whole or in part, as
part of another Document.

An MMC is "eligible for relicensing" if it is licensed under this License, and
if all works that were first published under this License somewhere other than
this MMC, and subsequently incorporated in whole or in part into the MMC, (1) had
no cover texts or invariant sections, and (2) were thus incorporated prior to
November 1, 2008.

The operator of an MMC Site may republish an MMC contained in the site under CC-

BY-SA on the same site at any time before August 1, 2009, provided the MMC is
eligible for relicensing.
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